Authentic

Edition °




ISBN: 0-89724-608-X

Eoirep sBy: JOHN PETRUCCI
TrRanscriBED BY: DALE TURNER, JESSIE GRESS

DReEam THEATER MANAGEMENT: JiM PiruLskl aND Roe SHORE FOR ROUNDTABLE ENTERTAINMENT
ProoucTioNn CoorpinaToR: AARON STANG
TecumicaL Eomor: COLGAN BRYAN
ART Direcmion: LARRY FREEMANTLE & DONALD MAY
Art ConcerT: DREAM THEATER AND DON MURD
ProtograrHY: DENNIS KEELEY

© 1995 WARNER BROS. PUBLICATIONS INC.
ALL RIGHTS RESERVED

ANY DUPLICATION, ADAPTATION OR ARRANGEMENT OF THE COMPOSITIONS
CONTAINED IN THIS COLLECTION REQUIRES THE WRITTEN CONSENT OF THE PUBLISHER.
NO PART OF THIS BOOK MAY BE PHOTOCOPIED OR REPRODUCED IN ANY WAY WITHOUT PERMISSION,
UNAUTHORIZED USES ARE AN INFRINGEMENT OF .S, COPYRIGHT ACT AND ARE PUNISHABLE BY Law.



6:00 - 4

CAUGHT IN A WEB - 22

EROTOMANIA - 49

INNOCENCE FADED - 36

LIE - 103

LIFTING SHADOWS OFF A DREAM - 117

THE MIRROR - 91

SCARRED - 126

THE SILENT MAN - 82

SPACE-DYE VEST - 149

VOICES - 61



6:00

By JAMES LABRIE, KEVIN MOORE,

Moderately J =100 JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY
Intro:
(Drums) &

. (DS) (G3) (F3) (E3) (D5) (F5) (D£3) (CHS)
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*Keyboard arr. for gtr. w/dist. and wah as filter.
end Rhy. Fig. 1
(E5) (D5) r (G3) ;  (G#5 . (ES) (D3) - - o
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*w/bridge pickup.
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**Fret “B” w/thumb.
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- T 5 i-« . % Y]
& - R RS E s ==
..} - e — 1
(Spoken:) Six o' -clock on a Christ - mas morn-ing.
*
8va .., end Rhy. Fig.2 == ;ﬁ' ;
- 5 - I
g %}1: = e = .
o = = @ = = @ > = = ¢ = ¥ s > =
- 59— g—9—9 e 9 —9—9—
— = M tHH—1—H H 11—
1M H—H 11—t H 1M
e H H —H H "
_ end Rhy. Fig. 2A Tacet Ist time
S WU »=b - sr S suwArr S
—1 f%“‘"j; T _’_ - H_: - = 0 = > @ > > @ @ =S @ = ::‘""" o
= * — - %
v ~ L J
P.M. P.M. P.M. PM. . _ | PM.  hold_ _
T 99— 9 9 9 9 —9—9—9
A - - H1+—H H—H 11— H 11
= e 1N H—1— —H H—1t—9—
N ° -7 T S T S | 1" 1 11 1
e *Cue notes played on repeat only.
**w/neck pickup.
G#7sus Em9 Asus2
e — o B SRR oo — — -
+ 5 — .?‘ XX — S— 1 I - - — E—
. —— N “ o -
Six o' -clock ona Christ - mas morn-ing.
(Gtr. 3 out)

< :

4V RV Ay

Bl
Al
v
iR

l
|.
3

M. PM P.M. PM.
14—14 14—14 1414 — 14114\
414 1414 H—i— \) -
A S 13—13—13L 13
i1 H HA1 _
*Gtr. 3 is “Nashville” tuned acoustic; Doubled by keyboard
(Gtr. 1) simile next 2 bars, then out.
N.C.(Em
m ) ——3 -, 6 N N - N
# of > x K XX X — 7 #3¢ -
._J """‘"-—.._..--"
(Spoken:) Well, is - nt it for the hon - or of  God, Aunt Kate? I
#_
[ |
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Verses 1 & 2:

N.C.(Em)
: » o\ : [— T T— —
%'t T P e e e =
Y — - ' ~— o
1. Six o’ -clock. and the si - ren kicks him from a dream,
Gtr.1 Rhy.Fig.3 5 (5. additional lyrics.) *
- s A S | 2
. P" gt‘ g- _,? e V 9?‘ -
o mf
12 15 15—15 12
g 14 12 14 12—14 12 14
16 14 16 14
B

*Gtr.2 Rhy. Fig. 3A

.
L I8
.
Vel
.
L}
L
.

’ ’ N A e ’ -t
— > = = > = = = = — o v L
- -
mf* wislight P.M. (next 4 bars)
T
A
B H?E?S?a ?5?5?57]&?5?51315515515—
) *Cue notes in Rhy. Fig. 3 played on repeat only. -
*w/neck pickup.
— ~—~—— nd Rhy. Fig. 3
. . . . end Rhy. Fig
tries to shake it off __ butit just __ won’t _ stop. E
H -7.;‘ - J- : {j" ; LY P 3 . E LY
/ s—— e
12- 15 17 15
12 12 14 12 14 12
14 16 14
end Rhy. Fig. 3A
¢ % v ® A R e e e e S L b B B
v_ [ d 4 > =
= =
T—5 757 — 5715757 7—5 715 —5 5 51—
0 0 37 5 7 7
p——
w/Rhy. Figs. 3 (Gtr. 1) & 3A (Gtr. 2)
’hr' F h’
%—9# 7 .1;5 r Ip e #p"”iﬁ C ﬁ; _Pr._h_t;‘ !
— 2 — P — ——— ‘
u ~—
Can’t find the strength, _ but he's _ got prom - is - €s to keep, _
ﬁﬁ_yi . ' .""'-""-. __‘_."I I - W ﬁ ! _
( o o i — @ —p 5@ o fo &
and wood to chop__. be - fore__ he_ sleeps.
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% Bridges 1,2 & 3:
A G5 A
—

G5 N
_ L N £,
e e e S
1. 1

' E.__—d_ﬁ_L = ; 1 ;' e —— ST

may nev - er get o - ver, but nev-er's bet - ter than ___ now
2. (See additional lyrics.)
*Gtrs. 1 & 2
| N | \
@ ! - e ) -
g '—f — = ¢ 2 7
. — —
! : s
I a ............ E - 3 2 _ ~
I 0 = 0 2
- ﬂ 2 ............... __._u 2
5 : E. g _..n.._._.. - I R
*Gtr. 2 w/bridge pickup; Doubled by keyboard (Gtr. 1) simile (next 4 bars).
-
g
.
5 _
2 04 —+54-54 54
0 ————— 5—4
- I— - ? S — 53 2-“ N 1 —
W)'Rh}'* Fig- 1 (Gﬂ". IJ’ Substitute “"}Rhy- Fill 1 (G.ﬂ'. IJ
N.C.(E5) (D5) (G5) (F5) (E5) (D5) (F5) (D#5) (C#5) (D5) (ES) (D3) (G5) (G#5) ‘e
/p Gt 2 . . =
= .. - P
¢ R —, | 'aﬁ‘—ﬁ:
!J . - . 1 1,,_. ! ) |
mf g %—,—.—.s ——
— - — 1
- - 12 14
} _________ o e 1214 5
= - 14 14 e 13 =
—B B - ﬂ {2 40 B - B o
IJU e
(E5) (D5) \ \2.

0 86 - 4 5 4 5 4

Rhy. Fill 1
Gtr. 1 (Ed) (D5) r (F3) - (D35) (C#5) {[-::-5)
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Chorus:
w/Rhy. Figs. 2 (Grr. 1) & 2A (Grr. 2), both 2 times
A/E E F{m/E E
o o o o e ,_? 5 PPN
T _ﬁ E , — - — —
Mel-o-dy __  walks through the  door, and mem-o-ry flies out the win dow
To Coda @»
A/E E FEm/E E
f"""-h e,
£ i, ® ®S S O 9 'F'__"_.r-a\ E—
B, - _L.i_?___j E S — r -
— - ——
No - bod-y knows what they __ want __ 'till they fi - mal-ly let it all _ go.
L 2. w/Lead Fill 1
Gir. 1 Bsus2 Bsus (Gtr. 1 out)

T

E =

= lf"fl_"_'

‘,—-

: _-:‘ 1.-}:‘?
! | ] e

e @ e o
L v v L4
hold _ hold _, hold_, hold_ hold _hold |, hold _ _ hold _. _|
T S w— R A R ST
_____ & t?g 87 9 —9 — — N g N g_._a_____:?_-{'___;_,?
7 7—7 7—— -
._'_:# e 'llr‘lI - , # ‘:i,'.'_ . mm —
& E— - &
v v
2 2 - 2 2
2 2—— - 2 2 —
_:_4 — 4 — 4 4
_4 — 4 ...... 4 ‘ —
B S 2 2 ,
Keyboard Solo:
w/Rhy. Fig. 3A, Gtr. 2 (2 times)
N.C.(Em)

*Keyboard arr. for gtr.
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Lead Fill 1 (pick-up to solo)
Gtr. 5
—— = "“rr,f
i ¥ S Y S
x ~ e A X
o e —
f steady gliss.
A .
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~ P~ — -~ :"\ P ﬁf‘ bf" — "ﬁl o h-;—\\
! ~ ® . - #F = ~ e e Y
J —_—— e = _— = = —
.1 hold _
‘ 12
T .l-"'; 5 - B - "2 E{a\g 10#107%7
A —9 : 8 89
B -
Double-time Feel
N.C.(Em)
Gtr. 5 slack 8va .. RS
P —— N P
ot - ; : o F m o .
. | —_————
¢ steady gliss. l-_-d S steady gliss
trem. bar _ slack steady glss —_ steady gliss.
_____ 7
— 20~ - TR B R
T 2 T 19°17-15-17-20 17-15——
T — 0 9
A — g =—
B

Gtr. 1 Rhy. Fig. 4
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hold _ _ _ _ _ |
15
14

hold _ _ |
15
14

45
LI 4

end Rhy. Fig. 4
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Interlude:
w/Lead Fill 2
Bmll
[ _i" ) - — — — — N a
._} . R o = - - \\__J . 1\"'--____,__-! ' - -
In s side, **(in - side, in - side, ) com-in’
Gtr. 1 o o N -1
3 .323 "o
o - —
trem. bar
ik =1
—_ ] j -
R 1_2 e -
H4—12—14 4—12 14—
R H _
.———-"—:ﬁ |
. e — o
- _ [ J
_____ - - E —
- 5
7
m ?‘ — I
*Clean tone w/chorus and delay. **Fading echo repeats. ***Depress bar before

striking note.
- Asus2

*¥**Depress ha;l;efnre
striking note.
Gtr. 5 Bva______,__ql (Gtr. 5 out)
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G5(9)
: #"_ . _._ ] - LJ—_. ___j____________ = _! dh]_
-J ‘-.-.-_'.'“—--r _::H"- - _ —— — | ﬁ‘"-, . ‘_:-"':"_"-——-'"f‘ i :'."- ~ I d
In - side, **(in side, I in side, ) com-in’
i
fi

1
T B 12 42 /A
m—ﬂ—ﬂ—“ 12—14—12 91214 1412 12— 141214 t4—12 14
- 1.4 e 1.4
._B — —
H_._.—--"""-.--—_ - ____--‘-\"'-\__' L
)4, g = H# I
{j-__“'--.__ _ . - __=____.--""'_ ' V i -
"‘—\_._-_-_-_-----_-__ — — __-_---.-_._._.-n—'_'_'
hold _ _ _ _ _ _ _ _ _ T _ - e
q - i B - i i |
l 7 ) - ___ Ir:lr\ v v
B3 S 3
-1-1/2
e

L LTI T —

a—
ha
e
|
i
=
"\_\__1_

14 141

=

1214121412 Y 1

1412 ——12— 14— 1214
14 14

iﬁ _
e e _@ -2
_._._._._.__0“ ~ R E
0 I R 0n
B E 0 0—10) 0
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12 1214131412 14151412 —

141214121412
14

12412412 —12—14
14

T ~ 12—15—11—12
A M2 141214121412 ” 121415 1514151412 141211121112
B | : -
g o .. = g c—

F ’ =. = o ————— F e e T F‘; - —
37, .' L —
) ;'L “ L—-: H ;' ‘ L_——‘-’ —

hold _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ __ N hold _ _ _ _ .
3 - —0
3 3

B . e S —
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# I
]
X
ah,
-
2iebe
16 _____________
T - 15—41——15—11 12 2
A “*14—12—14—12—H—12T15—14 1412 4151412 —1514 15—14-—1!-"“1;“-— 15
B '
——ﬁ'ﬂi ? -— o) m
—— : ~ . » —
1 " L - pom— * ot . -
T | ;- ' |
hold _ _ _ _ _ _ _ _ o 7 _
—0- 0
T 2 k 2 B ¢ 4 2
l - 2 - 2 . —
B 0 — S 0 0 .
B Bsus
ﬁ' 3
- I 1
= %% X %
S (Spoken:) com-in' out in - side. _
= = > = > -
3 bhe > 218 E &2 4, 2 prp 2o - he
P L o P , o P e e £ » £ —r o Ffelfee

H—i2 17 15 15— 151 1
_-5.1—1H&—~14-—12~44 H—12 12 15— 16—14—16 14 yi
14 4 14
B
%:r—ﬂ s ~g - . e = 4 = = =
o o . & & o —» ———— @
> & i 1 i i
Y — . | —— | ——
hold _ _ _ _ _ _ _ _ _ _ _ _ _ _ ________ hold _ _ _ _ _ _ _ _ _ _ o _______ r
0 0 0 0
T 0 0 0 0 0 0
A 4 0 0 11 11 # 1 11
B 2 4 9 9 9
6:00 - 18 - 12
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Rhy. Fig. 5
*Gtrs. 1 & 2

———rrrmram

———s

end Rhy. Fig. §

——1 " —

-

——aaaea e

6
——45 875

Verse 3:
w/Rhy. Fig. 5 (Gtr. 1)
ﬁ. - »._.-'y | i — | o= ! | ! F :F
(& ™ /' = | . :
So man -y ways _ to drown . a man, _ SO man -y ways _ to drag  him down.
harm,
— ﬁ > > - | I=="‘ ﬂ
. - P — . — _ - 1 - - -
e e~ : =2
—— \ =/ L - :
=> — > — = > —+ > = T > - >
L J L J L J - »
P.M. P.M. harm. P.M. P.M. P.M.
PRS- g 0~8 8
. ey
9 99— 7 T—F ¢ 7 ~ -
9 9 < : : : L, !
0 0—7 - 0 0 —0—

*w/neck pickup

6:00-18-13
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~ iT P
ﬁ—## E - “H[ i Bt S — v » Ff""-_"" —— :’-———F_\\g - - - =
™ L = | | | I ;

Some are fast _ and some _ take years ___ and  years. He

V
:.]
-
BNy
4
Y
Ty
i
]
S
Ay
f
L JIBL
. ﬁ
L B
L ]
T

i
i

e => — = - =
4
P.M.
T ' 8 8—8 ~
7 T—7 g-11 9
Ay 3 3 9 H 87 5 754545
B 0
.- 2 o thl-ﬁl. -~ ﬁ.f"'_"'“l
ﬁﬁ i ~ » - (——— - o
- i - Y i
9 — e e e e ==
can’t hear what he’s say - ing when _ he’s (a) talk - ing in his sleep. He
e PR e =22 3 s . e
#——‘4’ | ';—L‘ —o o 'ﬂ-—?ij_ ® e e
‘ - = T = - = —— = =
> L d [ J
P.M. PM.  PM
- 8 §—8 ~
9-11 9 9 7 — g-11 9 7 -7
- - 9—8—7 9—8—
9 9 - 9 . . 9 9 o1
. D.S. % (take 2nd ending) al Coda
- *" o ifi\l o e o o
%jg o e w g F .
| .~ —_— ! -
;JU
fi - n’lly found _ the sound _ buthe’s in ____ too __ deep. _
. - X - > > | - - -
Je - . 2 22 o A — ‘
== ot = =ttt
vy v
PM.  PM._ _
e g8 8§ 1
7 —1—1 7—6 6
A% 3 4 % 3 7— 95875
B 0——0—0
6:00- 18- 14
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I

"cause you'l

Ed
you
4

e [

L\
L ]

B s

T

e [P

[
|
~ while

--..:&
S00n,
B
16
_17_ —
16 -
- 1
-
r 2
hold _ _ _ _ _ _
1
:
>
- &

N\
r
call

o L=

Bl
a
-

1010101010 10 10 10 10 10 10 10
7 7 7

]

es
D
=
an
b 4
=
5>
*

hold

b 3 Lo L=

i -
g | | ‘ z | AR
: _* _ : m _f __
m | _, 2-id- M-
< N el o — e decicid | | |
(. a | g || L
L) 8 _ % g | 1i) °
= |
il {1 '
5 | | |
' ° n 4\ 18 | | Al SO
= ] e el W “ _
aallll 5 coe IW | eave : " _
m |
| ” |
| | |
Q| ore CLLIE

.
But
| . [
'ﬂ;",;
57
[ = L 'll
-
|
-
throat

- o
on - ly be

Sva ______

v |9 Hh N~ . .m_ | |

/ | e o ﬂf > |
. m w
oL | (L) 0w . 3
. | hv < ol 3
m 1

= o

5

&)
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E A E
~— |
B o =r — | ' _1' — ] _.'_g-.. _q #t
no - bod-y will if you _ won'’t

: ; — B8 E

19 - 21 19

21 22 21} —————————

21 - 21 - 21 ——

- i 10 10 -
l—? ~9—9 9 - 9 9 9
99 9 9 9 —F 71— 3777919 = =
B g ——— 17 1 —
Outro: '1. |
N.C.(Bm) | |
04 = —_—— e —
. [ I}{ _ay . L | E—
fe e el T
"'E T — i D ¢ -
(Spoken:) Six o' -clock on a Christ mas morn - ing. Six o'-clock  on a Christ mas morn - ing.
*Gtrs. 1 & 2
—_— = =—.:.-"—-"r'=j S p—— > > >
$—. s .85 e e e e s = =’_*ﬁ... ET\ _1
mf hold_ _ hold_ hold _. _, e s hold _ _\ hold_ _ , hold_ .,  hold . ., hold_
- - - - - - . : : i
7 97 97 8— 9 9 > 79 7 97 & 7 87 °
?. N— . - ﬁ St 9 - — - S e . g_- \_.r_g—\.__‘_, _— 9 S 9
; — ] . 7 — o e

2. -
X - - .‘;_ JF_—- .=== !. — _gg_;ir#__
— 3 i #x = Y ‘ — — #_ﬁ:
Six o' - clock on a  Christ mas morn - ing.
> - - > 2 s = N
I . T . e F_ ¥ N, % %“\ -

6:00-18-16
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Double - time Feel
G#7sus

4 4 4 4 4 Kl i 4 4 4
T 7 7 7—% 7 7 7 7—1 7
1 — 6 6 6 6 6 6 6 6 6 6
B 6 6 6 6 6 6
4 4 4 4 4 4
) — EX : X : g X X X b
I know all a - bout the hon . or of God Mar - y
e T T e W N
o e = &
3 : ) — i[-l- » s 2 = T
[ [r— --» * . ' g
g — - — e —
J " — TG
A== 1—13 14 -
T - ~ -1t 9 —H 1314
_A — 3 o g-40——8 —
68 6 - <
B e — e

-
), # - > > # = # ﬁ > = i = =
P.M. P.M P.M PM. . _ _ _ P.M hold _ _ _,
g i E “ “ 4 “ 4 s
T . —— ; — ——
& 6 6 6 6 6 6
B 4 4 4 44 4 -

6:00-18-17
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] = J r i I ——
. X X B¢ )~ )4 -4 b e ®

all a-bout the hon E or of God, Mar - y..

i%
W
. Y
2 Y
2 Y
Ty
2 Y
s}
2 Y
Y
5 Y

P.M. P.M. P.M. PM. _ _ P.M.
T 9 9 9 9 9 9 9 9 9 9
g ] 11— 1 1 11—
8 #— 14— 11 H B  E— 11 | et
11 11 11 H—11 1
E_-M - .
= = — , . -y - |
= XX -x BX x % X—R g%
| know all a-bout thehon - or of God, Mar - y Jane.
> > > > > -
==, z P P55 = |
7976 7076 7976 7976 7976 _—
8- 6 8 6 8 6 8 6 8 6 8
- i - - == o= = - = -
: $£3: £t £ zse¢2
—> = = = R — |
———  —rr—— e
PM._ _ | P.M PM P.M P.M
14 i 14 14 14 14 4 14 14 14
— 14 14 14 14 14 14 14 14 14 14
13 1 13 13 13 13 13 13 13 13
14 11 11 " »
Verse 2:

He’s in the parking lot just sitting in his car.

It’s nine o’clock, but he can’t get out.

He lights his cigarette and turns the music down,
but he just can’t seem to shake that sound.

Bridge 2:
Once I thought I'd get over,
But it’s too late for me now.

I’ve got bases to cover.
(To Chorus:)

Bridge 3:

I could never get over,

Is it too late for me now?
Feel like blowing my cover.

(To Chorus:)

6:00-18-18
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CAUGHT IN A WEB

By JAMES LABRIE, KEVIN MOORE
JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY

Intro:
*Gtr. 2
(Synth. arr. for gtr.)
C45 B5 ES
o -» =
- &
-6 6

TESSS ST S ST EAMEESESS o s s e e R EE RS E S S —m e e e —m m e e e e e o R T R MR SR R B B S B R e e e i e e e e e e e e e = e e = e e M R W Er Er W Em wm W

# e o o ™ i = =
* o @
: - * 4 v _
PM. . . |
B 4 4—4—4 2—2—(2 4 4 444 22 7—%
= 6—2—2—2—2—0—0-010)—2—2 0—2—2——2—2—0 0 5—5
e S S o — i
All gtrs. are 7-String gtrs. (tuned, low to high, B, E, A, D, G, B, E)
C%5 C#5 B5 D5
@ & I'H—u#r._,_ >~
L
_...--"‘,-‘-————;-__—__ i — : :'~='-———=_______“
4 1
end Rhy. Fig. 1

q'Hhi———————————v-i——————————————-----.Iad-———————————————------.|---.—————————————————----|.r-.____________________________

o~ g S— "
PM. _ _ .
2 2 2 4 “* & 4 4§ 2 !
6—0-\0/—2—2 0 —2 2 2—2—0 g 0 E 3 g
S — S — S o ——"
Caught In A Web - 14 -1 © 1994 OCTA MUSIC, INC. (ASCAP), YTSE JAMS, INC. (ASCAP)
PG9505 All rights on behalf of OCTA MUSIC, INC. & YTSE JAMS, INC. administered by WB MUSIC CORP. (ASCAP)

All rights reserved



£

D5

B5

——je

Cid5 C#5

B5

C85

ES

B>

C#5

C#5

\x,..--—--..

_—

B5

w/Rhy. Fig. 1 (Gtr. 1) simile
C#5
5

LY

10

“11

¢ U

\
-

C#5

D5

C#5

C#5

D5

Cg5

8va bassa __ __

=== ==

= f:-l--l-

v

- >

- _=
=EE
}\-...-"

—
- @

PM. _

——
———

"

o ® <
. & <
=

oo o" S
vreel Tvv " ¢

-
:;-...--""

PM. . _ |

= = o = = =

PM.

-

D5 C#5

Ca5

- =R =R ==

-d-f"f i--:n-n:—-l-:L I-:}--dl-
- -
> v <
PM._ . _ . ____,
45 4 4
23 —¥%—2 %22 2—2 22
S

ﬁ:ﬁ*
=S
R
-

PM. _ _ |
& &€
0—2—2 2
T

C#5

D5

C#5

8va bassa____ .

—e q-éj e "
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Verse 1:
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you.
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Si
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you.
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A5 BS C5 N.C. AS BS5 C5 N.C.
' ' = —~ oY
- _ go @ s & - Fs #]. o Y _,":
) i — ——
Would you de - spise the thrill if
BVa DS S e .
p7e rm—————
ﬁﬁﬂgswzﬂ% = e S eSS S
L d v v v = L . ¥ w L J
R 7 7 X 5 /7 X7
B 24 X1 8 0 Xx—0—0—0 0—5/7 T S— +—0—0—0 0
o e
B5 C#5 D5 C45 B5C#5 D5 CES
%ﬁaﬁ:’p ———
| = ! i
o) Ar———— ---J —_—
all you hide were mine?
Bva bassa e .
% e | ﬂqd i — o/ i
#i----rzlﬂ[j—f:-#*f -)-E--l-.?' —:le--l--i- - > € X & -
4 45 4 X—4 2—+4 4 & x—4 X—+4
£ E 2—2 2 23 2 *—2 *—2 5 —2— 22 g 2 Xx—2 xX—2 g
w/Rhy. Fig. 1
Gtr. 2 C45 B5 C45 C4 B5 ES5 C45 BS C35 B5 D5
loco ___________
v N /,——f'_\\
Qifeg ey e . a P 4
g = — 1 -
1
/ ~
T f — — —
_A 8 86—+t 10 8 b3 <131 33— 0 . 3
Verse 2:
Ct5 D5 N.C. C%5 C#5 D5 N.C. C#5
o
) r E 2 - ."‘"-""'- . '.-F—_-_-_-h"""'_'--.
% i n_L' ’%’ = - -
e ——
I can't ____ hold _ on an - y long - er.
Pﬂ_—ﬁ_m
g P o« Y ——em o=
- o & x o ¥ - * o o7 - X & & o ei®
—— 4 1 4
2 7—2 X—2 - 0—2 2—2-3 2 X—=2 2—2 24
j j —
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2. N.C.
S8va bassa - - - - S ;

% Chorus:

G5 Eb C5 Bb5
: ﬂr ‘ bh‘ _5 .
: e ] : - D —
B S— J'P PWH Y . y Sl i s M— w‘_tJ_; *__f___;a —
a . I" -
Caught in ____  a web. Re - moved from . the world. _
Sva bassa -
> - = =
- = k ==~
3 —— = T — - —— h‘:" - :E:
_h ' 1' -y '-:__ 1 ‘ 9 i_ d } : q et et qa"-"\q { Ix—_'_
L——L— > * O o o & r
= T —
T — : 0 S C—
A - . - 1
10—10—10— 6 6—6 66 3—3F—9—3
B &8 8 4} 44 4 e
G Eb
e - gr_ﬁ
T — w— = e s s i _F - =
BTy - — == e
- ‘ ___i_'-—-
Hang-ing on by a thread. _ Spin-ning the lies _
8va bassa .
| - o -
. ‘oo —® ﬁ'_?: °o”s - $ o e >
. ——— | —F# he~ Te e e e |
sl = @ - | !
o — .~ _———?_ S e Lehe o o
H
T o : 0
3 N 0—0 0
A 3—3 3—3-53-0 0 0 0
t—+—1+—1-3'5 S 1 —
B = 6—i(6)—6—6—6
L - 4 \4,-'" 4 4 4

D5 I P Cs N.C.(C£5)
"o e B @ o J‘Tf/ma £ 4
i_ﬁ . - i = I : & -
‘:JL"' f . S —
S de - vised in my head
Bva bassa - - - - - - e
—
L 8 22 e . —
- ) - - sz
* = A o o % degoegee -
LT TP —*" * cevsrveers vy
T v T e F— - :
A 0 00 0 g‘ _
|0 0 X X -
B35 X 3| —|als s 3 3 .
3 - 3 1 +H—+— 1 X185 2202 0220202205
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(2nd time) To Coda 1 $

Bridge I:
C#5 ' BS5 C#5 B5 D5 C#sus Ctsus2 Ctsus C#5
. ]
the one you_ take., _
p—
- = P e~ — —
e ——1
:' o_o =
> >
- -
4 6 — -
~—1— 4
C#sus C#7(no 3rd) Césus = C#5 C#(b6)

- . ..-""_—___-""-.\

o= = — - e —

. : o . e o o & ¥ .
——— — —_— /
Shows the truth for you to make. ___ This

—_ — # —_— . -
ﬁ =S=c==c e e e .
> gui - | -4 g\-—f’ T 'g

o>

50
FO-Y

|
N
P
Fen

I
| aen

Bsus Bsus2 Bsus B7(no 3rd)
im- o "o o~ "o & ™
(Y] 1 |
i ; — | |
we might not ___ see is the
end Rhy. Fig. 2

m.'__'_.:,._. o

ha
=2
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B5 C#5 N.C. C45 BSC45 B5C45 BS C#5 B5 C45

2—0-2
S
N.C.(C$5) ~ - ~
- ~
J . 4,_&“ = u —
Push me ’'round _ the world . some  more _ and make me live _ in fear. _ | bare
Bva BaSSa e
> _— = > =S ok =
o m e p s | —a e I e
#ﬁ -'-:_f -G%--l- - = ::_r -l--d- = =
e e
":.::Id»l»%}l P 424 2}44421144 44—4‘
2 2 2 2

~ —~ —~ .
* ***l £ e e £ £ ’oﬂ" F‘f‘ﬁf‘* ﬁ""ﬂi
) S— ¢
all that 1 ____ am_ made _ of now, _ at - trac - tive I ___ don’t care. _ "Cause
BVa bassa e
- ﬁ"-‘ —— > _ —— ﬁ"ﬂ e
;ﬁﬁﬁ{rﬂ#-@i‘ e e e * &5
), J# > :U... o = > # > o _* & = =
E 2 44— 4—2—4—4 2 2 4 44244 e
- 2 2 - 2 2
(B3) ~ "o » "o e A ~
#‘:ﬂg - p—p—p—F r “l r o ® j e = ‘1' - .*‘\‘ - .
ars Lo
= e - ven when_ I danced _with life __ no one was there __ to share. _ Does  this
BVA BASSQ - - - - - - o o o e e mmmmammm e e e e mmmmmmm e e e e e i emmmemmmeo——e-cm-ea-ismemm—==—=—=--—=-=
7 m—— F— - — ——e -i! F ]
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N.C.(C%5) D.S. % al Coda 1
3
WP ol = ’ :"_“#?' e " H#—r
g e —— s S —
voice  the wounds_of your soul? Does this voice the wounds of your soul?
8va bassa
' , — — = =
iﬁ-:%p-p,-.,u I EE=ss e P
3] # — - - | — o o &
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2 2 0 0 2 2 p—2 9 19 5990 53 2—2—0
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slight PM. _ _ _ _ _ . _ . 4

______

Guitar Solo:
*N.C.(F#)

_A_,

*Chords derived from bass figure.
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B- 27— ———
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A e ; N.C.(BS) R - e R PN E
(eie—ass s —cs
— -?i — —zj—-—'
—9
—9 10 -9 5 7 : 5 1 —5 1
8va bassa . e

C45

2 2 2 -2 ‘3 2 —2 2
2 x—2 2 2 5 142 2 5.3 22 92 2
S M
Bridge 2:
w/Rhy. Fig. 2 (Gtr. 1)
Césus C#sus2 C45
- o o o ~ S ~
2 o f2Tm 2 2Ta- | te o "6 4 Ny ., a
v live the life___ you live __ and saw __ it does - n't work _ for me. I bare
C#sus C#?Em 3rd) CHsus C#5 CH#(b6)
~ ~
s T 2P P . pee oe L, ie o T 2 JuTe
all that 1 __ am made _ of now. _ At - trac - tive 1 __ can't be., In -
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- Jiﬁig . o o o # — 1 B — ‘ | - & » & o
Lt E i
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D.S. %% al Coda 2
C15 D5 N.C. C#5 C#5 D5 N.C.CES5
ﬁf’" g ole oo o -— === ————
T L] o ! i ! ) ‘:-..r Tm—
S e ——— —— —
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________________________________________________________________________________________________________ ;
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8vabassa .. _________ o _____. .
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Y, - * & @ :- :L r r o —— r o —
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P e e
# ) . == Ty = :
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o) - —
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Hang - ing on by a thread. Spin - ning a cage.
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Svabassa_ .
- - L —— —
- f e E———" — == I
e v v e %% e —
PM. . . . . Ll 4

o>
|
)

. _.a-“'"-h | = e 4 —
S B A S S— — 2 2
R S

Caught In A Web - 14 - 14
PG9505



) INNOCENCE FADED

By JAMES LABRIE, KEVIN MOORE,
JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY

AS ES BS AS C#5 C#5/A B5"? Fi§5
IO S WITL 76 €T T “:D#f « smawl s naus) [snus) suns]
134 134 134 11 134 14 134 134
Dsus2/ F D F5 (adc!?) C Bb ESwee2  CgS
—% ”ﬁfa fr “ﬁ"s v T ":ﬁ"m !ﬁn f TorTY) 4f
H mww SRER E‘I’_‘ HH HHH _:ﬁ:_
13 1333 1333 12 1333 1333 Ll 134

Moderate rock J =112

Rhy. Fig. 1
- AS ES B5
Intro: Gtr. 1 P " >
(widist.) Riff A
“Gtrs. 2 & 3 st T e |
(widist.) | | )8 mﬁlﬂix \ o 4 ; £~
f*. - = ; ;——mJ__ - = — = E E‘j} o
i e 0 =2 c
: [ ﬁ,—_
e | ] }
¥ frarrrrrrrrrs  drrran e D A
- 161
15 \ 15 717 17 15—17—9—10
l 14 9 14—13—1(13 9 ~ 9/ g ~m 90— 11
7 14—7—6—\6 14/16 79
B ' )

*Gtrs. 4 & 5
1 — \ _———L—j . o
i ——— @ ———— o o P~ E— » P —— . # £
[ P o i — —
hold _ _ _ _ _ _ _ _ _ _ _ -
0 0 0 0 0 0
T - - P P —0 P
A 7 7 2 2 ¢ 9
B

*Gtr. 2 is clean electric; **Up stemmed guitar panned left, down stemmed guitar panned right.
Gtr. 3 is acoustic. ***Both gtrs. vib. throughout.

A5 gj
/ )=

e 7,
17) 17 16 /N
T 1'0?"'10““9‘“‘17““““:\—“‘—17 # 1_1;Lr"_1?‘|
— 9161491413 131416 14 “ PR w1691
a_; 6 H—H—B’ : 1 1 B 7

o
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B5 end Rhy. Fig.1 C45 C4#5/A B5type2 G  AS5wre? F#5
{?ﬁ I
o P ;) J
end Riff A
AN _
Ipppl . e
; — i IU:E EJE'*-.._____..-*E E' -..___________.-!*-..‘__._'__.-t--..____ __,_.-'t h E
#&_ ; 2 7 = s
1 1 both girs. vib.
197 -(19)19 mj (19 19
T 127\ 1242 127 12, 12
l >
B
end Rhy. Fig. 1A |
" R { H
- > [’ :
i % % * = £ - - £ g £ o P . g l—-*l—m—*.—F—'——l—l' 2 ﬁ % h—b‘—?—
0 0 0 0 k 0 0 0 0 0 E
i5 11 6 6 4 4 3 4
A g " 9 6 4 — 4
Dsus/A vib. wibar (Gtr. 1 out)
(Two Gtrs. out)
5 { 5 { 5'-. !
5 (5 [2
7 7 I 7
T 7 7 T
0 \0 i -0
Verse I:
. * Asus ’ Amll Csus G5(9)
p— p— e
= I N — 1= fr——
@ e " T T4 e o e o o o & ®
e — —— U — v _
I.An - i-ma - tion breathes_a cloud - less _ mind. _
Rhy. Fig. 2 end Rhy. Fig. 2
—_— . A e e e T T N N
A - .
(== 2 —
( =
hold _ _ _ _ _ hold _ _ _ _ _ hold _ _ _ _ _ hold .
**vib. wibar (throughout Rhy. Fig. 2)
5 3 1, S S
T : : :
A 7 e 3 —0
B8—70 0 3 "

*Bass plays D pedal next 16 bars.
**Vib. applies to Gtr. 2 only.
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w/Rhy. Fig. 2 Gtrs. 4 & 5 (3 times)

Asus Amll Csus
S ———————————— —
%‘_JE;:,,H- s o o ' : $ i N —
o) -u____ A ~ - '.‘-.._____..-" _‘E - .t » ':___‘_,
Fas - ci - na - tion. leaves the doubt -
G5(add9) Asus Amll /—\
e rﬁ - T = "
N R s
- [ > .n .-r- . __," Fi ’_1. i F F I il
e - — B | =’ e J
ing blind. Un - 1l the cir . cle ____  breaks
Csus4 G5(9) /,’-—\ Asus
%—b_{—"éﬂ{_; " P Ff’—h‘ﬁ » T~ ﬁ_ir? i l—l ;‘i r" ﬁ !.fj
q : i E—— - v ﬁ —— - — S—
and wis - dom lies a - head, the faith ful live _
Amll Csus G5(9) (Gtr. 2 out)
0 — ~ —— o e g e e. -
ﬁﬁ' r”_} « o e ‘"-l\_l ¥ ;ij e T ! Pr—F — e
N o= — - — —— 7
— A - wake, the rest__  re - main___  mis - led.
Bridge 1:
N.C.(Bb) (Gm)
ii o K5 | =
R : STt et e o
Gtr. Some will tran - scend spin - ning
*Rhy. Fig. 3

]

9

1-!- T, 7 P — 7—— 9 10 9
B - - 10 10 10
*In unison w/Bass Gtr
(Dm) ©)
Z 2 i 3 ‘Ff =
o .
years. Whoa.
- - end Rhy. Fig. 3
% - > . e = > > = = —
: - w i o ,. 2 2
D)) . o e ecrnes et v *J %
1-!- 7 - 7 i 10— 9 7 7 9 10 g— -
B - : ' 10 10 10
w/Rhy. Fig. 3 (Grr. 5)
(Bb) (Gm) (Dm) (&)
% oo Ee====a=s= —]
¥ 2 r i r : ¥ & i ‘—'*;-‘-! r B J -’ : L B ,
=/
S One as__ if time dis - ap - pears.
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Instrumental Pre-Chorus:

i Gtr-SJ M“{W"_“‘“m ',

o

|
*Gtr. 6 /
; = £ i—f—i;ﬁ *—@ e a— FH. F’_} e
' — | o — —

ﬁ
vib. wibar vib. wibar V2
v N —_ | ——
* [ '] i i e J r 4 e . i | ¢ 7 7/ : K,m,:'
1 . 1 1 i ! I 7 1 B 9 ﬁ 7—9
B .
Gtr. 1 —_
— ] N
= 27 . =
_ ____,_..--""-H' - N hq%: p—
_'I' . .
A — 10 10\ 77 H X\ 5
10 1077 T X > S
B 8 \8/+5—5 5/ X\ 3 3
*Synthesizer arranged for guitar. **Cue notes 2nd time only. ***].H. string noise.
2. Es9) C Bb
Sl w iy v iV R N SN B oS
-1 (Gtr. 6 out)
T . - PN e '® 80 2
—- _ — [‘g'? E w _#_;_E
3 — = P
frem.
ity vib. wibar S S
v v bt 8 10—12 (12}—13/15-13
- 2\ 8— 8
99979715 {5}
— i | ..rl""-"'l-h. — #E# :
o yx E h.j:' - e o o }E
— — ..-" “-..__
= £ A1 — 5 3
\ 3, X 3 3 1
***L.H. string noise.
Chorus:
w/Rhy. Figs. 1 & 1A (Gtrs. 1,4 & 5)
AS E5 B5 A5 Gt
®
Tt Afr
. -~ T | J |
WD - '.__J- .- . "f."r %jp______ - o
) — — D e ———————— — 1=
In - no - cence fad - ed, the mir - ror falls be - hind _ you.
(Ah. ) To Coda€)
AS ES5 B5
L e e e} s = ) =
AV, — .“jb r : » 7 * Lo -
Trin - 1 - ty jad - ed, I break down walls __

Innocence Faded - 13-4
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ES VP2 A5 P *D5 Csus2/G

)’ Ith (Gtr. 1 out)
’,..———'—'-—-'\*-\
% §|:E"ﬂ? D""x.h .| 5 h'ﬁ ;l..: ].""'*' pu gﬂ .- p"‘dh

|
- — | *
_— to find ___ you. Cal - low_ and vain,
—
Gtrs. 4 & 5 J Rhy. Fig. 4 o
Tl a:' 0 ] H [ ]
/- ‘ D 4
= ¢ {e
> ~—r hold _ _ _ _ _ _ _ - o
**yib. wibar (next 4 bars)
E 0 3
0 410 a
1-!- 1 2 7 5
2 2 5
B2 0 3
y *Bass playsroot  **Vib. applies to Gtr. 2 only. N
of chords next
BS/C 16 bars. =
..
ﬁ' P - ""_"""'\\1 ﬂ__-e"' — - . H_ P....__. =
(= S === —=j
fixed _ like a fos - sil, shroud - ing
end Rhy. Fig. 4
), 2 — ey

ﬁ .
N
B
|
dase
N
.

hold_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ ___ - hold  _ _ _ _ _ _ _ _ _ o
g 6 3 6 8
3 X
B X
w/Rhy. Fig. 4 (Gtrs. 4 & 5)
ﬁDS Csus/G F5/C G5 (Gtrs. 4 & 5 out)
. s — — - To— ~ t.
e y 2 ol o0 o, oo’ 9 — J e o -"""‘oj:[;"“ -
3 H [} i ' l l =~ ~ i F
S 7 ]F} I =_~ -[ _ﬁ{ r ) o —
pain. _____ Pas - sion - less  stage, dis - tant like broth - ers. . Wear-ing
D5/A C5/G F5/C G5
e F** i . i — il ] o = F'* .ﬁ].—"——-f-’—-—# -~
J U—— :
ap - a - thet - ic__ dis - plays, shar - ing flesh likeen - vy_in cag - es.___
Gtr. 1 *R|h}r. Fig. 5 | end Rhy. Fig. §
- : ~ ~
) - = — = - ﬁ;fa .
i "] - ﬁ i Pr V
v = g - o ' -
Sohoa - _ - PM._ 4,  hold _ _ _ _ _ _ _ _ . PM._ |
T 3 3 §—8 3 6 8
A5 0 2 3 A LA
0 0 3 33 3 X
B : 3
*Rhy. Fig. 4 simile w/distortion added
w/Rhy. Fig. § (Gir. 1)
D5/A jFSIG FSfE_________ - G5
iT . — - - .'.h.... ~~ = e P b_.,_ :h';\\__..—-.“__‘\
- = - 2 8 2 ' 8 .
=i P e Fﬁ\\ = 2 ® e - £ - & 2~
%HJ_‘ l F"‘\% ] |- —
J —
Con - de - scend-ing, not in - tend - ing __ to end.

Innocence Faded - 13 -5
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(Dm) - — (C) - -
T e —— P S P —
‘ o e
gt"‘lb | i} ! i - L h“i.‘_
years. Whoa
- - end Rhy. Fig. 6
-
G r et Froo EE=S: S==—=-t
- e ——— oo
g —_— e —_— =
i 79— 01— 9—9 77 —7—9%9 10—10 9—9
_B [ [ | [ | [ ] [ | [ | w w -10 1#
w/Rhy. Fig. 6 (Grr. 1) D.S. $§ (take 2nd ending) al Coda
(Bb) i’ . (Gm) (Dm) ©) ;h
1;:\" 2 el 4 F--"'"”‘-- e g e P e A —
—i_—. ¥, o P o4, —~p
i?-v.‘a 1 = ; 2 Ld'—_ﬁ - # -?__b | !
o | | =
- One as__ if time dis - a - pears. Whoa
$~ Rhy.Fig.7 L. .
Coda ES tpe2 AS type2 ~ E B *G/E
Gtr. 1 ) / JJ (Gtr. 1 out)
I h
a — > o~
o d p J‘ 3! ;— F F >
3 | | | ——
S to find you. Be gin - nings  get dom -
—)
Rhy. Fig. 7TA
Gtrs. 2 Rhy. Fig. 8
.: ‘--_1"'-=—_—=-"="_f‘ J : ilxh_
. — r r
&1 =:
T 8 0 g 7 8
A} : : E ;
B3 0
*Bass guitar
Innocence Faded — 13 — 6 plays E.



= *D/A A F *C/F *G/C Dsus D
- T e F’:E\.*_h‘_mfn ¥
3 T T o5 g e !
- li - cat ed the far - ther we SS.
g e BE end Rhy. Fig. 8
N — B h | ' 1” — -
: ﬁgj fg ﬁ'i o —o—v -
37 - V Pf F xﬁ#* qg - : = [ — — [ —
Y 7 | old )
T 83 7 5 6 5 3—3 33 3
== 7 7 6 5 5 4 2 2 2 ~2 —
A 13) 1 7 5 55 5 ‘ —"
B - - §
*Bass guitar *Bass guitar  *Bass guitar
plays A pedal. plays F pedal. plays C.
w/Rhy. Fig. 8 Gtrs. 4 & 5)
E B *G/E D/A A F C/F *G/D Dsus D
A L —
R e - e o fh'-l--l- . i > oie PR

45 .o o, siee e g s 2 _te
G . -L y £® _— 7 = = :

O -pin-ions are cal - cu- lat - ed, im-mune to O - pen - ness.
*Bass guitar plays E pedal. *Bass guitar plays D pedal.
Asus?2 A/Ct E5S/B E G5/D G5 Asus Esus
P /,.--—--_‘ ~ r
: Lf *.J_ » '_rﬁ. Fany a . ‘e @ W j._’,f"]ﬁﬁ >y y
%_#ﬂ - H — Y &I‘"_;.. Y Y —r — "4 ;
Gtrs. 4 & § Be - yond _ the cir - cles’s_edge . we're dri-ven by __ her bless - ings. e S
F . . 2 = &
l r > .
. o ® | Cld ek ———
> '_J-—— hold — _ _ _ _ _ )
- hold _ - hold _ _ _ _ _ — hold _ _ _ _ _ - hold _ _ _ _ _ - hold _ _.!mld _____ — harm. _ _ _ _ _ _ _ _ 4
0—0 - 3 S 12
----- 5 0 0 3 3 3 5 12
a 4— 0 T 7
2 2 2 0 5 7 7
1 7
Asus Bsus Esus2 D5 B5 w/Fill 1(Grtr. 3)
A~ — —
Cep (P L, o eese s O
¥ ﬁ -"'_‘-_ ] ' r r
—
- er hes - i - tat - ing, _ caught  be - tween _ the wheel. _
r -
* 0> > 2. e },hﬂ;_ s 2z
© E— - H’ —_t i bkﬁr,s"“ ya
4 hold_ _, hold _ _ _ _ _ 4 hold _ _ N hold — — — — — — 4
T 7 10—10
8 7 T 10 10 12
7 9 9 T T—T 11
7 9 9 0— 0 "9
_.?' - S
Fill 1
Gtr. 3 (w/dist.) Gtr. 3 out
. e ——
P e
; !}f & O .
t'] h '-...__q_______ |
m=f
T —5—+
A i LA—
76 7
B —
J

Innocence Faded — 13 -7
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Chorus:
w/Rhy. Figs. 1 & 1A (Gtrs. 1,4 & 5)
A5 ES B5 AS G#
®
& | %'—"-m 4fr
. -~ . ~ | ‘ ﬁ
- ul il - J J =, —
ﬁ.ﬁ - ih-_&?:: %E E EE e — : J & . o ﬁ J
= e —
In -no - cence fad - ed, _ the mir ror falls be - hind _ you. ____
(Ah. )
w/Rhy. Fill 1 (Grrs. 4 & 5)
A5 ES B5 C#5 AS(type2)
I
i
Y
| o~
o ~ — ; .l 1=
- ﬁ —rr? s S N WL - =
- * = ~ i u g *f I C— - E—
ﬁ 1 ,H""’i  — ___.—-r:':__—r:w.._._d
— Cyn-i - vr:’II;‘,F jad - ed, The child _ will crawl .  to find you _
w/RIiff A (Gtrs. 2 & 3) (Ah. )
w/Rhy. Figs. 1 & 1A (Gtrs. 1,4 & 5
A5 E5 B5 AS G#
— ©
. —_—— " 4
PR e — — . N
] : _ =- ~ [
Yeah.
w/Fill2 (Gtrs. 4 & 5 out)
AS E> _____ B w/Rhy. Figs. 7 & TA(Gtrs. 1-3)
. * i ~
- z——- lr > ..-,.... 1' - - ].—_—9 S _r?% p— =
%f; = ==== — — =" -
Whoa S
Rhy. Fill 1 Cfm9 Asus2 I
Gtrs. 4 & 5 | (cont. in Rhy. Fig. 1A)
e
0 0 R
 R— ;
1FA 8 2
B “ 0
l Pl 2 8va L ________ B
Gtrs.2&3 /. g QE Two Gtrs. out
';—HJ'-—-"—E—‘--.—._____.L-"-H e ! p— —
Y Y :




B/E G/E D/E A/E F/E C/E G/E

% ‘s
= = & - L > > -
- vy ¥ ¥ L J vy vy v
PM PM._ _ _ _ _ _ 4 P.M. PM - o PM._ _ _ _ _ _ 1
7 8 7 o 6 5
8 7 7 6 9 9 4
9 9 T 7 T o 5
0 0—0—0 0 0—0 6—0—0
D N.C ® (Gsus) G5 C#5
B H [ ————
=5 £ === z
- & A 1':!’. . & ®
=t e = o te e
hold _ _ _ _ _ _ . hold . _ _ _ _ _ -
. 3 1 3
?I 3 313 3 0 5
5 = 9 4 0—2—3 395 3 g 6
B - - — 3 4

PM._ ... 1 Harm, PM. - 4
F 7 10
A 2 2 6 7 7 §
B 56 7 g1 % 7 000000 7777
340 v A.H. pitches: E%, F4, E§.
B/E G/E D/E A/E
A E E] - g > EJ \ =
S p— & : T ——— ‘$ %
- = - —te e - ::f | - =
v v v [ 4 v T > >y TV
steady gliss.
_______ y PM. PM._ _ _ _ _ | PM P.M r PM._ _ . _ .
9\ T 8 T 5 6 5 3
% g-fo 8 7 7 8 5 L 4
B 8/< 9 9 7 T 7 5 5
0—0—0 0 0—0—90 0 0—0——0-0-00090
Eb/E  Dsus D N.C. (C) (Am) F5 GS5SF5 D5
m : ! - |,.-—| - | S— h_\ r-__-—- _——— 3 p— ——
o 2 13; S e e — 1
—1 — — - - — — P
PM PM hold — — — — 4 pm 4
T T : =
5 5 4 2 7 0
B —o—9 —1—0—1—40 32333
0 0 ) 1 0 —

Innocence Faded - 13 -9
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BHE wm
e —-— = - = = =
#ﬁﬁ :==FE.;|- jj == ,—vtp HHF fﬂ.!' 'g
LA B S C EARC IS A C = S === R eSS
T — 1012714 9 7
A o\—70 9 910 0— T 257 — 75 - & 0
0/ ~—- 505 T — T — s 0 0 - R 7.
B 05 — ﬂ 374 P
AS D5/A G5 F5
AF h
w 2_3 Ii HEq' . i
- — — : Hh :
— W_F pEeeT T = 5T m—TE
3
2 2
2 0 0 3
0 0 0 X 3
3 0 ¢—0—1+—32—3 4 3 1
Sy
1
G BB OF AN DR AR A R o
_-\" AT L-|‘ . ﬁ,ﬁlht - F = = | h" '__..._-"'.i * ko
s T — = Tie T Fopm P 7
——— o — o —— —
m. bar
'j,.lr 1/2 2 1 1
M‘E 4 p e’ 1 4 13 jf\“/ 12—17—15
L LY B L 5 -ll ﬂ 3 _'H Hﬂ 1—;?;‘ 1’5’_1'4 lw 1‘5 fl'

,_
s

ro — = 4 > == > > g > > =
> ~ > s > >
2 7 8 |{8) 8 7 55 66 5 5§ 3
A ALY Y R S
0 0 0 0 0 )
EWE Dsus D bEs ® Gsus) =
A 3
2 e S8 o LN\ == i, e

3
— L
7 (4715 WANYA 13-15-13-17-19-47-15
15477 ({N-Un15 — 171517
L \Li Ay 1417141417 16

— > - — q_d_
hd P:L hold _ _ _ _ _ _ _ _ - hold _ _ _ _ _ _ _ _ —
4 3 1 3
3!— K é g 2 0 :
o 0 2—3 —H g
B e 4
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N.C.(ES)

E5

C#5 N.C.

1 B

N A S B SR A S B S B P S W T W B T MmN W B ST W WE mm W

OB AR R BN S S e 4 o e ki wr wm o mm W Wy

8va __._

Aea e

loco

“

= > > > = =

i

b o o B o o o o

I
—————

P.M.

PM._

49
Lr s

13

4
¥

_—_

s

A/E

G/E

B/E

+
2

=5

iﬂ; Harm. _ |

A
e =
A
e =
A
(r
LI
s .
¥
A
»
%
JILL
il
o
L
p G

-
f

(&)
"1 loco

N.C.

Dsus

- B A S e e e e e e e e oy W W W W Em =

Eb/E

G/E

F/E

[he
E—

=

T

A

2.

Va
1o W

to 2

' /
-~
o P

19

17

hold _
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F5 G5 F5 D5 N.C.

S8 g = o === ST Tl -
EEEES S=aemrpe——-oseoC

— =":}5::=-‘ > \(*® = I r

10—12—10 -~ .
10—12—10 90 H /120
—0—7-9 80 —10—0—

m" k] — o o P - — ot
G lbdE D YT\ A\
-5 3 0 | (070 E—wrT
%7‘5'-_? 3 v 5 &;'_\‘—‘_5_0‘“" 57'L7i7|_0_' ""‘-—:“LE_B_'_
5 . T . S e
- A5 D5S/A G5 F5
s R —
B e Tk

N tereete B ene

. .
= __— =, 7, . £ ‘e o P, P
%:‘J#i’.-’ == Tt L o "
= === == = = ===
wislight PM._ _ _ _ _ . _ _ _ _ 4
T 812 | 8 101410 i
8118 111411 -
A 96 69 69 9 29 9 12 A a— 1411
B 7 : 10 - 12—
_# —@7#&; = i | > > > =
e —— : - £33 s EESSES
i = - — = = —T > = m—— = = > 1 > =
s v T T ¥ et > -
hold _ _ _ _ _ _ _ _ _ .
T 3 § 88817 71 S -
A : - A - P .
6—0—0 0 0 0 0 0 : -

Innocence Faded - 13- 12
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F/E C/E Sva G/E Eb/E Dsus
___________ T~ be N~
g%i —_—— b o ‘@ " o * i_h. — e | ® o
| [ @ i s co i
e e “” - M =:===::£
wislight PM. _ _ _ _ _ _ _ . . . . . - - - - - __ - __-__-__. 4
. 1 5 15— 1515 715
T P 15 16
A T P
B 5121215 P
iv%% e g X *i ik
D) | — - = = = = = - = = = =
> > L 4 >
PM P.M
T ' 5 5 5 3 4 % 3
P — . — : : :
B 0 0 0 0
8va . . .. L b N ® Gsus) ~©
’ .. _ e e e, o, 0o e S o -
ﬁ Lﬁﬁt‘ﬁ = i _— = P %
— =
T m 151715 A1 13471320 15— 151715
A 52 5% 714 14—17 ' 19—16——
B 15
G S5 ==
o | > > > L ® - . — e
hold_ _ _ _ _ _ _ _ _ hold_ _ _ _ _ _ .
1 3
T BE : :
—B 5 4 4 4 0 2 3 3 5 g
C#5 N.C ES
OV@ - oo - 1 PR *
rrraaaan mh => ﬁ: i‘- = — i""’ "'*H_‘H ?‘_ -
- i 1 R — 1 Y
——m— r
e —— = =
avrrvvey *
7oy
% 17 18——{18)< PPy : SQ
B : 9 19— H
— s
@ e e
q'._._‘,' #g- > > = ? h! #.g. §
T
o —— T s
B R S S— 0
*Both notes vib.
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EROTOMANIA

By JAMES LABRIE, KEVIN MOORE
JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY

BS C#5 ES5 F§5 B B7 Em E7 Fdim(no3rd) p E D
T2 T4 RTTH 7R RTTOOh  CheTTi9h  DmTrof  ameilfr  Cwireilfr "-r”Bﬁfr HITIRSh TR Sfr
o B B B O B B EE B e e
134 134 134 134 1243 1324 3l 1241 4 213 13331 13331 13421
(1343)
bdim Ebdim E7/b9"2 Am A7 E7/G E7 P
":"]Eprr ’n‘—"‘—%arr [t 3¢ SREL E:;;"gﬁ& IEIEIIH “ETTIRI20  ImIRI2ee T ‘?@m ¥ %Pﬁ “F‘{f“ 12fr ’ET& 1 #-'ll'r ":’Ei'iﬁuf:
St L R 1 3
1| 11 Il ] ] 1 111 1
1324 211 1324 1324 1324 13421 13141 43121 43121 3 122 141 3421 1211
Intro: |
Moderate Rock ¢ = 152
*Gtr. 2
Rhy. Fig. 1 end Rhy. Fig. 1
F#m7sus Gsus Emaj6/7#11 Asus F#m7sus Gsus Emaj6/7#11 Asus
E:.-‘"'_""'-\ - }-,-"""'_"'"--. =
(e s — = S H
e — —_
f (wiheavy dist.)
7 3 6 5 7 3 6 5
T 7 3 4 5 7 3 4 5
A 9 5 6 7 & 5 6 7
B
* Kybd. arr. for gtr.
% (Half-time Feel)
F#m7sus Gsus Emaj6/7411 Asus F#m7sus Gsus
Gtr. 1 w/Rhy. Fig. 1 (2 times)
RiTA-—— e PM. T e PM.
— o ¥ » & — __J - - * %J 3 7 vy g ::I
'g' h-'- #‘ -~ h-_: > #g #-L = > r 'g h—' #' > h! T 3
*P.M. *P.M. *P.M.
2—5—+4 4—T7—56 254
2345 3“, _mg 4—5—-6—7 5—0—"23 45 3 0
-H. pitch: E
*P.H. = Pinch harmonic. Pinch harmonic occurs on D.S. only;
this note is also tied over to the eighth note and is vibrato.
Emaj6/74#11 Asus E5 N.C —— N.H.
(8va)
-l-#“‘i"_#ih' S s s e 4 ¢ 4 =
r g r J r 2 h-;! h‘;‘: I 4
e P.M. N.H
TH 9—=8 8 76 5
—4—7—8 7 7 7 4—5 3
T 50 0 0 3 1 0
3rd time To Coda 2 ﬂ;}
1.
e *Dsus2 ____. Cm7 ‘
T e 7
-
] =i - AT g, FEEe ¥
v P.M. “aana v ey
9—8 —6 —5—7 - +—3—5 \ P
*Chord names derived from kybd.
Erotomania - 12 - | © 1994 OCTA MUSIC, INC. (ASCAP), YTSE JAMS, INC. (ASCAP)
PG9505 All rights on behalf of OCTA MUSIC, INC. & YTSE JAMS, INC. administered by WB MUSIC CORP. (ASCAP)

All rights reserved



S0
D.S. % (wirepeats)

al Coda 16
2. 2nd time
Dsus2 Cm7 To Coda I Gm N.g,‘.
-
= M T |
= 3 -
Mo ’ Gtr.4 (both notes vib.)
10 12 13 = 8 10 t
10 (10) >~ | —x 8 (8~ #4107
X H1—H 10 8
ﬁ; AT B e * b e
Go T —— —— ia [
EA > H';','H__f'h_f';..'\ hf#f . e (4
= b e
RE— o +— 3 5 —
S < 3 EF‘T“"ﬂiﬂ' 4 3 2
N.C. (*w/12/8 feel)
Gtr. 2 N.C.
(Kybd.) RiffB -f.“d Riff B
{ I — — i : ———
gﬁ g ‘—qj‘:g,_{_,_g*“‘l—jgl {,b_._-“:ﬁ‘_i_. ® o % : I
> 3 - = > S s = = > S~ > =
(both
notes vib.)
:H‘l—"’l'ﬂf-*ﬁ —4 4 4 4
‘5 74T 67677 — 7476767
3 - Gtr-l Al e o LS L Lt B e NN
“%'r ==== W N ﬁ | N %l
“y - [ d = = = -
— > T 2 T 7 s g 7
———3—2
e 3 2 i E 0 3 2 1 0
* Drums superimpose 1521'&31 (- = 104)
e over straight eighth feel (¢ = 152), till 2
e e )
ot P e S = e e e T
mf
5
& 3 2 5 4 3

N A ~ : -
\ TN e Y T C
EESESEESSES Sl S SS =SS

Erotomania — 12 -2
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w/Riff B (organ arr. for gtr - play 2 times)

GtrGIS F#5 F5 E5 G5 F§5 F5 ES
é f o @ td o @& ] N # ‘e o @ %
o2 giﬁqgiﬂ:;ﬁ o #5*4@3;5
F.M.____,‘_____,-______-______,‘_____,.__: ____________________________ !
_:r ;
A —
B 5 5 4443 3 3 2 5 5 4 33
33 3 2 2 3 1 1 % 5 & i 3 3 2 32 3 § ¢ & %

T 2-12—111-+¢ 9 2121211111019 9 6 5
- +—10-10-10 9 7 -
:E_}EHHF;%J-—?—}W 5 | S
B 0883588 77 1 - 3—2 —
(Half-time Feel)
w/Riff A (4 times) & Rhy. Fig. 1 (Ist 2 bars only - 4 times)
7 . -
Fiir}n sus E:s Emf:;z"?#ll Asus F#m;sus :_l .;1 > G%s
»£ P‘I | anan s - . -
Eﬁ — 7T et e £ e e ,eat2f T L e — e
Y rL—-! Y ' : : [
.J -
4 } avan 1 | r” Iﬁ“ 4 15 anann
'r./ J 1‘r 1"'%1 I — 1
7 15 14 1413 141517 17 19-14
3!- 17 16 15—13~14—13-14-16 1416
B : : -
Emaj6/7411 Asus2 F#m7sus Gsus Emaj6/7411 Asus2
22 ez z g
| 2P e a T N e o E Lo e -
- o — -ﬁ- ;h ,;hl.' - L'.[P . gr]-'"..1.:.«-- = b:n_ff B
e B id‘j‘__-—%-u b | m— e =
. -
e 19-19-14-14 121514 i 16141716 ‘a—'—‘"
_ <
16-16-11-11 16 Pa 12012 (1410 14——
161614 - 13
12 14—(12) )
FEm7sus Gsus Emaj6/7#11 Asus
=>
) . Bva- - e |
" . t ‘r'_## T— - _._#_-_b_._ AR _._#‘ !H_‘-_- "'—"“*_H_\ .
" feie pie o STy 0g, £E 2T
(slight vib)
71415161514 19-20- 2119 —(19
T - 716—15-14——14—1517-15-14 19 19 2021 LN
A 16 16—-15-14 - - -
B

Erotomania - 12 - 3
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Half - time « =76

N.C.(G#m) L .
=+ & - :
m | = ﬁ:ﬂ:ﬁ—ﬁzi
’ ,«i-i-’i = - o —
!!;rgiii!rru’} = !'g;ﬁiir;'grrﬁ'} =
4
22 24466 2—2—2 2244
4—4—24 4—2 44 4 = 4—42 42444

E/G# Fi/A4 N.C.(G#m)
3 3
gy_ ¢ T2 ve, > I o ¢
; - » = * 'g‘ .'_:-:- > = s o -:..- i -:.‘.- -g: o2 T
- - - o
7 7 6 4
274 4 T—6—4—7 6—7—9- -7 —6—2 4 2 4 4 2 4 4
L —
Fi E Cim E Fi
— w e —
—— z N — — —— ——— - ll====|_i i
;{*"*r e T TS Ji"'i Tif#fii*{*
L, > > vvvvIIE ¢ 4 =
- Itfﬂ'!lg - 4 PM._ PM._
1 1
; ; :
46 6 46 76 7 76 7797642000000 024222 222246 "
| —_— L o




E/'G# E/Gt F#/A N.C. N.C.(G#m) (F4/A%)
_— ——
g ﬁ#:i — = _T:# —_— i o » e —
g,,,#*;;; S B
PM. . ;, = PM. = M (clean tone)
8 898 896 686 68
7 4FA1 g 6 6 “ 4
444444 4—03:? 66666662424

——
_T 4 —9—9-11-9 91
464 —4 8668668
l 4 4 6 6 9 9 113111151+ 9—9 119 —911 889 889
B u E 7 7 9 G
Gim(b6) F#7(4)/AH B(4) Cém7
' = — = = = — > » — o o
» L . [ > P ﬁ & ' r
S —— . e e i s — ol # | o o | ®
# # # # =ﬁ ﬁ #‘“ “"'#“"
let ring
0 0 0 0
0 0 0 0 0 0 0
8 8 8 11 1 i i 11 1 13 13 13
6 6 8 8 9 N i3
E F#7(4) E/G# F#7(4)/A4

o
o
-

[ -=]
o
(=]
L=

Moderately ¢ = 100

B5
s 4. >  f— = e > ——
%ﬁﬂ:@; o — e -  — —— e—e =
) v 4 e A 4 'l["}}'l"l' v- 4 ¥y T T v
- - -
S (dist. 1one) let ring throughout
i “ 4—4 4 44 4 44
B 2 2 2212 2 2—22—— 2- L
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Sl
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BL IRL -
BL 1N & 2
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(
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W_____, o
B o~
K3 o~
1_i A L 3
BL IEE -+
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{
Al ST <+
T_____, o~
SR h - oy
_—Hij-!____. - N
LI .___..n._
‘! LJL ] -
Lﬁﬁg} ®F
_ |
b o~
s

Gtr. 3
B5
2

Gtr. 1

JU (]
L N ud
[ (_1
}w
AR e
Iur-.....' .J...H
i
suit AR
_"- <
N ._1 - .
## o ©
| = T
L 18I
\
/
W
e -
_
.I‘ I Ll._..._
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A AN -y

C#5

B5

F#5

Ao

'F

e '
P

:

SESESS
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1113

m

B5

F#5
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Tﬁ w . | A NN )
A L o 2 A n_u”.. .M A T D » u_ﬁ,_. E&
* m > &) L * . [y '_ n_r — .f
< [ - * (- ™ AL M 1 _..._r_ L]
] T oo _ JI_F - ord | [+
U AMaS W = i) ™ ) o[
PPl ] DD
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NN ( K 3 3 o 3 ©,
2
-] o W T | ounm .m W » .W nw |W b
oo _ \ § - 3 L
| I - O JR S (oo o ! s L X </
= S . 50 |
13 T B g _
AL m O I oomoccon $ 3
g M OMN-IOW ’\- = 3 =
,q SH ” $ A =
a2 = . —~— -
a | o H..__u S A v s & — Il -
) || oMW 3 = A SOD T ) K V -
@ Do i x e =
a ES = = AT & Y™ | [Z]9]
o = ’ ¢ _ L) @ + H
_. y.an | ] -]
o L] coo
iy I o ] L
E ». ﬁ
4 LI Y8 ‘ o L T L Y. DO TJ -] A -~
@ u_u,.r. 4 . M md o J.-
-P ~ &n y
S a NBA | paios m 8 A -+ | wwow &ruﬂu g i m i A ?
= ima f x 16 3 > / e <
=
an =
= v
w..u.ﬂ - .—......_m.. 1.— i —l=T- O Aune H ﬂ..... O A D ONMD Hu A -
= § | e \ Do
jaat \ J T A - \Wﬂ.ﬁx oo H o IJ © _..
SN | o O . ‘e oD g Y AL
Vs ||| ]e w _ Mﬂo LIV z
- A -
| B n_u ANaS OO ! s T m._m_u b “ T
4 $ 2 < DA s
L10 oo BN =
\‘ g o~ ) EL s ; BA & L
_— o
v _ “ ] .nm“ B A LW M A [ r~rem
) mx.., n.,m. ﬂ - A i e
f mm o m B A = PPl .ﬂ
| S £ 2 Ausle v v
. _m
CES° R o MW/
A Soumnoo W % \Waw.-._. XTI carl it m A OO
pm,. E C “ >
< & k<m

Erotomania - 12 -7
PG9505



56

w/Riff B (organ arr. for gtr. - play 1 1/2 times)

N.C.
P.M. Gtr. 1
Idma . . L iiaaaan ISma - -« - =~ = === e - m e e e — oo ]

: | : | m—t
o R — : —SHe 3 -t = —T, G
VIV e eSS gy vv i e SIT ¥ G ..3‘""E E F hﬁ i?
f{wfheavydiﬂ:* | d q,: ) m

3 ] 3 5

T
A
B 333222 1+1+10-0 333 2221100 3 4 3 222 t+1+1+090

w/Riff B1 |

7 Em E7
N.C.(G) (D/F§) (F)  (Em) « Gtr. 2 B B
Gtr. 1 Gtr. 1 )

s S e B

S ..___!il 4 ﬁj___.. ' >
' SREY e TR S e

PM. _ PM PM. _ | P.M
F - L e _
7— 4 54 54—
A 7 7 109 10-9 5 9 6 7
ﬁ—?—mssgoaHﬁ - 12-10-9-10-12-9 7
l * Kybd. arr. for gtr.
Slower ( « = ca 80)
N.CO) | , (Am) (E) (G)
%H L — Ca— o
S " = o J'I.IL- __',"lr,.' z
- - o r J
- F -
PM. _ _ Ll T
freely
T
7 5 42
A LA A 5 42 97 5 75 4
B3 0 ] 975 75 3
Faster (J = 108)
Fdim(no 3rd) D E
) y ) ) s
ﬁ—ﬂ—i—" g 6 ’ e : ’! ~ P
S r:_‘ti—o—,*'*ﬂ'“ ¢ W =
6
P.M. L L e e e L e e s e e s e e e e e e e e e e
_—E 2 4—245 4 45 457 6 67—6-7-9
5 32 235 5 457 57 7 679 —79 9
B 1 53295
Riff B1
e —————a -—"-'—.1
o - 3 —
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%—w—u—u—w-ﬁ—io 121299
NS L
- 1118908
_B 1010738 85—
S
E7b9 E7b tyee2 Am A7

/ / / /

j
|
|

et T ) — L4 |
f -
5 = —_— \.._.!'ﬁ "L#;fi} = :.-..'_#“"L--*r
S =
i—t&—té—i?niss 55—~
8 5 ; - 7744
B 7 - 7—7—4—<5 5—5 3
(Half - time Feel)
Dm G E A Dm G
tr ol
A !—_'-—;_ _—.—#—1 ? r""""‘;
53 » ‘] l ""‘-'-----_-----l""idl - [ S i' £
- — — | »
& ~ NEIF=EE = ~—~ -
> Ld :
(Fast trill)
N ﬁ.
A
2 3—a5 5 - 3 0—7 9 5950 —10—12
5 - > 2 454 - e e
B S04 —
E/B E7 E7/B E7/G# E79%?
> > > > :;
/ / / / / *
ki 3
- 'ﬁ= —3 3 ——3-— 3 3 3 3 3
EEE ===== e =1
31 3 = > f_.-'j."".i"'-': _.__.__.__.__'__'-.--.-;:-l-f-l-




= -1..--.-\.[-.-‘
1

Slight PM. _ _ _ _ _ _ Lol el L e e e e e
6810 8 6 e
e 81011108 81012108 8 10 11 10 8
JTAJ—H& 1097910 1097910 97—
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Gtrs. 1 & 2

F45

eQv

I

f = = - - = - L — - - - - - - - - - - - - - = = - = = [ T,

oo

-

—

(=] b1 % T e
\""--..__..--""'

ORI

-

—4—4 44—
2222222222 222

44424

* Lean on bridge w/palm,
causing notes to sound one
quarter - tone sharp.

(wirepeats)

D.S.% al Coda 2}

114

i ‘ | LT | | SE‘]

e
o

1L

33335 3 7 %5

o F
ha &
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Free time (¢ = ca. 63)

ﬂ} w/Percussion
Coda? Ger 3 4 > lq-._liiwusz b,. Ger. 3 C7sus .
. - W . /, e
- iﬁ*ﬁt ﬂh"" Y = j .m‘i"-\ '.-'.'_.-__ h’__-‘l'_"\, ?;} '-""—_-""\._\‘
) - % 7 h‘ =am ol ol "_'-F-\-T—m
l X C
—= 2 === %, - _—
. 3
reb._ =
i e e
T X 10— (10)~ X 101210 10-10-6-6 78643643
1 4 X 7733 S
7 3
B -
let ring throughout
Gtr. 1 Gtr. 2
— T =5 2 o .
> s u"\l : 033 <
Gtr.1 o — —
3
F 5
A 3 5 7 + 35 P :
B S—Bix 3
g NPZa === ::Erﬂ?ﬁ A A
1 T.!‘::" -
N Q"\____-—_____l- _-,J_'. . -
— .
1/2 3
V2 12 12
AN N AR
T = IN /7N 7\
VARV
A i 5 3s5-7-{M (M (M 53
B —— — 9353
- 3 — 233
T = =, ==l ==,
%?  — — o .ﬂ'?gﬁ o oo .'—
e i o -
— T T
3 3 3 66 6 6
T 5 8 g 5 § 6 6 8 6
1 3 3 3 8 8 B 8
5 5 8 8 8 8
B— E . 6
T T
Gtr. 2 ~ ~
e 7 P eTe = e T o _ E
5 ‘ —— :
- 1 %‘5 &'
8 8 8
T T 1 10 10
l 8 8
_B 1_n a 4 4 a H
a L * ) L L") a L") E

Segue into "Voices"
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VOICES

By JAMES LABRIE, KEVIN MOORE,
JOHN MYUNG, JOHN PETRUCCI and MICHAEL PORTNOY

T
S e
Fltl.stJ5 = ca. 252 11 13
w/Half-time feel
Intro:
B(411) B AS
A.H.
Gtr. 1 {Efgc. ) w/Bass ostinato #%-:'ﬁi: ﬁﬁ;* Drums accent w/gtr.
. A fi :: [ I kﬁ
o & . %“‘“—"'} .
A.H. - Idist.
'@ Ia + f :hﬂruﬁ'ﬂﬂ
T 4 4(16) 4
. 16 4 -2 2
% 0N E] 4-( : g E
A(bS) E»5/A F5/A G5/A F5/A  F(b5) A5 A(bS) E55/A
" N N | — N1 N
LF=S s L e
J 7 B p— L — =
< s s £ 2 g Jg= e e T/° ¢
T .
4---2 2 2 3
A% 13 - § ; ; 1
B 0 00 A 0—{-0—x ) 0
Band enters

3
>
€
wh
5

A(b5) F/A

-

V|
.
Ve
Vel R
[
Ve
&
Y

v
15

v#ﬁl_

tLﬂﬂ;_,

Oxoowe VYR A 0
)

> @ >

i

u._.f

j)_

I=d

oo

o>
S

SO~
ONS
oS

e d e

G5/A F5/A F(bSYA AS A(b5)
i »
o E -ﬂ::: - -_____l.--wl--'l-} o e e T dF e &
PM. _ | PM. _ PM.. ., PM._ PM._ | PM._ | PM. _ | PM. _ .
T 7 i ] -9 9 B
A5 3 3 7 7 7 - ? 7 ? ?
-B—0 0 0 U ¢ B 1 00 00 00— 1 —06—0—0D 0 0 0 0
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PM._ _ |
0 Fa
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F/A
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(AS5)

N.C.

PM._ _ |

A5 G5

A5 G5 (ES

(ES)

Wi | e,
2
hmnm“ __ x Ewh__

™ T ]|
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i e
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ﬁ F ﬁ
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0 =ca.122 & =4 63

Verse I:
Gtrs. tacet
A Mixolydian

AT(B)* A6(3)

T .
Love — — Just

Rhy. Fig. 1
**Gtr, 2

>
>
|

o 1'0_' - e | e | - B e -

CA | _
No 3 | —
**Keyboard arr. for gtr.

. _"Dm('?)! (A) Em/(A)
- .— ! ~ ‘f - h } . T — “-:——--‘::;-. . —— B —

+:

|
L 18

stare,” ~

L=
|

11 11 o I

—_—

L=
L=

12 2 2

Voices — 21 — 3
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A6(3) Dm(9)/(A)

- %—}'_——I » : & N W h_‘“""ﬂﬁ'. 4 & e o
: T q_.[_ ! — S— p—
in the win dow, the an - gel in the pool, _

wiheavy amp tremolo

fade in R mf
0 7 9\
a 1 , -
0 \0/ \0/

- - o o e iing br:; "4' i I —

e — e e e—— —————
0 0 0 0 0

Em/(A) A7(8) A6(3)
§ T — e —
~ = j. & - ' - - &
— L J

the old man takes the poi -  son, now the

"--..____-__.__ _-—.-_____.--"
IE'I:l J‘E%
TF— {0
A3
-"l \ A |
—B \.EJ‘ AL

3 >
— . = e ® o > s P o =
& | o—W o s s —
v
0 0 0 0
12 10 10
% 12 12 P 9 12 12 H H
B
Voices-21 -4
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Dm(9)/(A) Em/(A) A A6(B)/(F3) Dm(9)/(A)
N ¥ - -
r X =
e e =
wi-dow makes the rules.
Kybd.-
end Rh}'- Fig- 1 ~ ..-h eac. ALV,
_ h_:.:" . = P, _....; - e = . - #' £ — i _:[!;ﬁ- - ﬂ,.--"'"_""'--.
o Elec. Gtr. 1
e T —
vol. swells
0 0 A 1 5
T - L P < 5- §
1 1 v 1 1
B } -
Dm7/(G) G A6(8)/(F#) Dm(9)/(A) Dm7/(G) G
"So
e S - N
y dmia —rr 5 e e = = > i ool
tnl I i el L Al v
- grad. bend — == — I_.i_-::':; 3 —
1 12 1/2
e - 7NN
T [ﬁ} 4 prg 3 ‘..H' ﬁ'} H .
A 3
B
w/Rhy. Fig. 1 (Grr. 2)
A7(B) A6(B)/(F4) Dm(9)/(A) Em/(G)
.-h- —
- i = = g’ &  — ¥ N e ;iE
- [ o/ , SLY
. - —
speak I'm right here,” she used to say._
i ‘,r"f
ﬁﬁ_ﬂ%—/-ﬁ. %‘ k} .}f !Jf hff
Faa—E h:nk__/ =
o
— —— —— _ __.d“‘*,.h:-émd‘ bend
;j
2" @ 2 3 () - /
2
A7(8) A6(8)/(F#) Dm(9)/(A) Em/(G)
— — P ’H - —
fﬁ o * o _o» ¢ - i "'; ﬂﬁch‘i j " @'—E'.E o ~—£‘
M : t— el
- to me. __ Not _ a word, _ not a word
- I e — ff\w
= —— 7 ——~
v t¥y & & o = = 750 g ¢ g gty
———————— q_-_‘ i -.,____________________,
vz M - - o~ N
JTANEVAN
-—T f} J"I\\f;\\f VA
A AV 2 VAR
B {2) (2) 0 1 2 @@ —@ @
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.-
[a—
Ll
fp —

9
co—» o, R
7 === e
e . |
dev - il in__ my bed, I guess
end Rhy. Fig. 2
O 00
50 ©
© O
0 0
0 0
6 4
3 2
. _J—-T d,.{--l---;
- o o o |
—te — m— =
- - -
0 0
0 0—0
6 4 4
0 s 0 0 : 2
;'3] Asus2
- K
—— = P T E—
Eas - nev-er so I'll  just wait in - side my
5 - P - o w e o o o
1 r L o
- - - - -
0 0 0
0 0 0 —0
6 4 £
S 3 2 2
0 0 0 0 0
w/Rhy. Fig. 1 (Gtr. 2, 15t 8 measures only)
Dm(9)/(A) Em/(A)

%f# L — o5 —————— g —— T
E‘-\_‘___—_—_——__.—;:’-._‘.i_ ————— I E-ﬁ‘"""——— —-"""'-"FE e —————————
T 9 b 8!
A g 2 2
B 0 5/ ¥ ¥
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Gtr. 1
e L m—— — . --"'-_————__-—-'-"‘-:.._.
O (s R—— ———T0 -
S [0 224 o© - - o° “
O O O
- B— PP

—

R
|
I
|

'I‘-.l

ornpoo
|
|
|
|
1

j.-. ——

Ty
o

wlheavy amp ITE&!IJ T— """----._...._.----""'ﬁ Te— — — —
fade in mf
E — ——8 /o T ——
§ 9 | 9 | 9 [ 9
A T - \-7 |7 {7 I o
B 0 —--\W - j\ﬂ!-“———-——- e -\0)"“
. *w/Vocal Fill 1, 3rd time only
% J = ca. 130
Chorus:
F5 F(#9) F5
e ® o e b e gy . a—y e o oo ),
. » — . b > | | b ! = . —_ j_’._: N —
WA j | r r | : } v Iril___ A= S— b}:—-"__
Like a scream, but sort of i lent, liv - ing off ___ my night -
2.3. See additional lyrics.
n = N R i
® o ]
> Tc— I - - “\..____________________,_/"’
f s letring _ _ _ _ _ _ _ _ _ _ _ _ _ _ 4
T 0 - B
A \ z B ——
,_B__._g R _ ? ? — S
*Vocal Fill 1 replaces next 4 bars, 3rd time only.
Fmaj7b5 A5(9) D/A Dm/A (C3) (B) A5
N.C
. R —
[ GE* 2 o o N e
- B ¥ VH“ ----- - m-_": V P(J‘ — - k
VOoiIC - es ___ re - peat - ing__ me,
. —_— 5 f\' - E . ',;-_;'.‘.._ ‘:1‘ j
- . . iﬁ‘ #I ﬂ.ié_.'." . I iu- . i FE j-__ ' : =l_'__
N = = 7.-#-.- T J i—
© e > >
———————— —
B S -
E _ _
2 9 2 2 4/-6 4 2
:':' - ! ’ ’ ;f 4— -;E' ----—-ﬂ
. —r )
Vocal Fill 1
. f:;-_-;- o — _E_-"'"-__ _-"'“--,'E', —\\
| S — R+ -
— e
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D/A G5 A
A | Y — ~_ /.;.1::_\ - ">
G 4, 2 o S T T g Lt S . ~
® / —— 7 4 7 = -
“Feel - ing threat ened?” we___ re - flect ___ your hopes_ and fears. .
.-g IO - o ﬂl.-] % .b]'* .
e : — : -
= i_ E - - 5 v E* B .
. *y ; 4 >
A — 2 e e
B 3 ia X . 5 -
1 = 3 3
D/A Dnv/A (C#) (B) AS F F(9)
N.C.
P i;-]! -ﬁ-ﬁﬁ ® ol - o
PEEEE S s e R
Voic es__dis cuss ing __ me. “Oth - ers steal _ your thoughts,.
e —L3g B % S < —
X — - >
etring _ _ _ _ _ -
T : : o —— .,
4 = 4 3 —|x X 2 -
B 4+ & |3 e
#3rd time substitute w/Rhy. Fill 1 '
To Coda 2 ()} To Coda 1 €}y
G5 G2 (B) (©) (B)
o ~—~ . o Hf‘w j ) _H‘_/—;__\\\ ,_._..N'C' i
~ a J 1 F .
o — T = s
4
. they’'re not___ con fined ___  with in___ your mind Hey!
f < A .
ﬁ : M
%—"" : -t s o _Lo- N E
3
T 3
A 3 0 PR A
3 X -
B 3 3 3 S —
Rhy. Fill 1
|
' 3—'\ .‘
B Ca—" L — I
. 2 h_.\.._,r .
i
6 7 9 |
X X
R ;
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AS G5 (E5) AS G5
R s e
ﬁi -+ & b 5 - S — #:' — b 5 i S S 4
L 4 [ 4 = (4 L 4 L J
_________________________ ; PM. _ .
— —
g 85 5/7>< 5 9 Y —
 A— § . P S— § § g P LS —
p— — ——
ia F‘h'r H‘P—“———“_‘—E
= LA - - LA
_____________________ . PM._ _ _ oy
9 —— 575
g 0 7 6 3 0 0 7 0 T 6 3 2 1 0

Double-time feel ¢ = 132
(Am)

B3 3006330060605 060700 133003300 67753
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e B
A= = » ) £ -
where was the gar - den of
: TcT seE” o o O o - e & ~ & e
_____ - . - , .
5522 5 522 22 e e

T
» - » r} TN,
T - T = ] » #!I' = N _ -
é — i f’ P‘r | —
S -
sex is death, ____ death is sex,

Voices—21 - 10
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(Em) - 3 | - 3 |
)£ £ s ‘e » e
G : . - -
o
says it right here on my

#_. ..... . » — i — . -
A\ —+ - .
)

cru - ¢ - fix. _
(3 E
v | T = L ’ -1 = wow =

T ST S e v I T T TSIV e * v 3

T .
A
iua—a—a—u—a—a—um 0049050070033 0033007654543 2"

Coda 1
(¢ = ca. 134)
(Spoken:) I don’t wanna be here, "cause of my suffering, "cause of my illness.
A2 A2(56) |
_i yi . R — : ~
7 = i
© “n ©
n 0 0 0 0 / 0 ﬂ_ -
— —  — -
) 0 0 0
Only love is worth... having, only love is what matters,  loving every people on equal terms.
(Only love is worth having.)
A2 G7sus G7 G7sus G7
n }: —_| = . — ) N | |
: : o -
L= = : T —2
both gtrs.
0 0 o) 0
T 3 : g .
A7 — 3 k 3 3 3 3
B0 0
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Double-time feel

e =140 You've got to know who you're dealin’ with because,
N.C.(Am7)
1 1 1 .-..
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like a stranger, a - heh, just might come in through here with a gun. ..
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Gtr. 1 and then, what would you do? (Heh.) Every -
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thing is immaterial, 'n’ you know that reality . is immaterial.
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Half-time (¢ = ca. 66)
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c_-J - This is not realiry...
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*Gtr.4 o— ———— —
grad. fade in
~— PP
**Gtrs. 1 & 3
e e e e
: .
1. T —
- S - — . ; . -
o letring _ _ _ _ _ _ - R N
4 0 9 ' ' '
E— : o E— : :
. 7- - . 2 3
B 0 0 0 0
*Gtr. 4 dim. over next 9 bars.
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: | _
PaTE i e—— 2 A
e !
_:5%\.1 ¥LE—‘ Il
Ooo0, ah, I'm
: ?i
mp
g 0 0 0 3 0
T 6 : —8 § 4
a— ¢ 4 : :
AS5(9) A9/G*
g »  ——N—r [ — . e _w %
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my rel -li - gion? These de - mons in my head _ tell me to.._
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A5 F5/A C5/A D5/A
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